
Intermediate Seminar in Art and Culture

Contemporary Arts 312

Section: d100

Term: 2009 Spring

Instructor: SHARON KAHANOFF  

Discussion Topics: The Authentic Lies... 

80 years ago, Walter Benjamin made the concept of authenticity popular when he called for it 
to be abandoned as the measuring stick of value.  He said authenticity was used to determine 
the authority of the original over the copy, and he believed that reproductive technologies 
would enable the collapse of this power structure and enact the democratization of art. 50 
years later, the dystopian version and vision of Jean Baudrillard described our world as 
being without origin, a world with only copies of copies, a hyperreal.  For Baudrillard, this 
was a world where only inauthenticity existed, and nothing could fill the void left by 
authenticityís absence.  From Benjaminís premonition to Baudrillardís reminiscence, has the 
concept of authenticity become totally obsolete? These historical texts will become the 
backdrop to examine the ways the question of authenticity is being discussed in the writing 
of cultural theorists and in contemporary art practice. Among others, the course will look at 
the social significance and prevalence of the re-enactment form in visual art, and at the 
debate around ’liveness’ in theatre and performance as expressed in the writings of cultural 
anthropologists Peggy Phelan and Phillip Auslander.   

Grading: Engagement   15%  

Take Home Exam 1  25% 

Take Home Exam 2  25%

2000 word essay  35%

Required Texts: Course Pack 

Luttken, Sven ed. Life, Once More

Rushton, Steve ed. Rod Dickinsonís The Milgram Re-Enactmentî

Auslander, Phillip Liveness
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Recommended Texts: 

Materials/Supplies: 

Prerequisite/Corequisite: 

Notes: 

This outline is derived from a course outline repository database that was maintained by SFU 
Student Services and the University’s IT Services Department. The database was retired in 
2014 and the data migrated to SFU Archives in 2015.


