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Discussion Topics: Dance and theatre share many overlaps in terms of compositional practice 
and performance history. At the same time, each requires distinct disciplinary training, and 
their study and critical analysis often draw on different methodological approaches and 
theories. What happens, then, when the lines between dance and theatre are deliberately 
blurred? When, and in what contexts, does theatre become dance, and vice-versa? How do we 
receive the work of artists and companies who regularly traffic in and across both forms? How 
do we respond, as audience members, when an actor moves or a dancer talks? In this course we 
will explore these and related questions by focusing on the history, theory, and practice of 
the hybrid genre of dance-theatre. Beginning with a discussion of the German Tanztheater 
tradition, and especially its postwar revival via the dramatic creations of Pina Bausch, we 
will survey a range of interdisciplinary dance-theatre artists and performance works, with a 
special focus on the fusing of text and movement. In so doing, we will also assess the extent 
to which dance-theatre, as a form, challenges the received histories of both postdramatic 
theatre (with its eschewing of text and scriptwork in favour of devised creation) and 
postmodern dance (with its rejection of theatricality and spectacle). In addition to watching 
a range of recorded performances (by Bausch, Big Dance Theater, Sidi Larbi Cherkaoui, DV8 
Physical Theatre, Bill T. Jones, Ralph Lemon, and Crystal Pite, among others), students will 
also be asked to attend and respond critically to at least one live performance. Local 
dance-theatre artists will also be invited to talk about their practice and dramaturgical 
methods. Finally, students will collaborate on a composition exercise that combines aspects 
of dance and theatre, but which requires practical expertise in neither.

Grading: Participation\x09\x09\x09\x09\x09\x0915%
Critical review\x09\x09\x09\x09\x09\x0915%
Collaborative composition exercise and response\x0930%\x09
Peer critique\x09\x09\x09\x09\x09\x0910%
Take-home essay\x09\x09\x09\x09\x0930%

Required Texts: Readings for this course will be posted as pdf documents to WebCT

Recommended Texts: 

Materials/Supplies: 

Prerequisite/Corequisite: Minimum 45 credit hours, including FPA 111 or another critical or 
history course within the School for the Contemporary Arts; or by special permission from the 
instructor.

Notes: 

This outline is derived from a course outline repository database that was maintained by SFU 
Student Services and the University’s IT Services Department. The database was retired in 
2014 and the data migrated to SFU Archives in 2015.


